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Abstract: This article aims to analyze the relationship between folk music and
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social transformation, a relation that is sometimes close and sometimes distant
in different historical periods. In general, the development of music, in

particular, folk music, is always shaped by the societal environment. In the

1960s and 1970s, the development of folk music, either in English or Chinese,
reflected the formation of Hong Kong identity. In the 1980s, folk music was the
reflection of intellectuals reflection of everyday life, vibrancy, and nature of
Hong Kong. The 1990s was the trough of folk music. Neither commercial nor
political , however, Hong Kong folk music maintained its independent spirit and

survival while Cantopop was highly commercialized. Today> returning to the

basics, the young generation in the city began to bring back the social discourse
i and social consciousness of our society into folk music. In short, music is the

life of society. As a site for cultural politics, social participation and collective

memories, folk music’ s development in Hong Kong has its own unique

historical significance.

i Key Words: Hong  Kong; folk  music; generational memories;

i social consciousness
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